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What  S wrong  with  this  room? 

How  often  the  question  nags  at  one  even  in  interiors  that  are  the 
product  of  liberal  expenditures  of  money  and  good  taste. 


It  is  the  experience  of  interior  decorators  that  the  most  general  dis- 
turbing factor  is  to  be  discovered  in  the  treatment  of  walls. 

Too  often,  the  wall  itself  becomes  a decorative  object  instead  of 
remaining  within  its  own  proper  function  as  a background  to  all 
the  decoration  of  the  room. 

Walls  that  become  decorative  objects  immediately  set  up  a conflict 
for  attention  with  all  other  furnishings. 


Such  walls  instantly  minimize  the  size  of  the  room  by  emphasizing 
its  limitation,  but  when  treated  properly  as  a background  the  soft 
tones  lend  a sense  of  spaciousness. 

Go  to  nature  for  the  secret  of  treating  walls.  How  soft,  and  hazy 
and  mellow  the  distances  of  any  landscape! 

How  the  nearby  objects  of  color  glow  against  such  a background. 
Color  is  good  for  the  spirit.  We  are  starved  without  it.  Let  us  have 
it  in  our  homes,  but  let  it  be  in  the  furnishings,  not  on  the  walls! 

Make  our  walls  like  nature’s  distance  — soft,  mellow  mists  of  tone! 
Such  rooms  will  know  “repose,”  such  rooms  will  have  spaciousness 
and  good  cheer. 


Size  of  interior,  of  course,  affect  selection  of  color.  The  really  large 
interior  — the  clubroom,  theatre,  restaurant,  public  building  are 
likely  to  require  more  positive  tones  to  “warm  them  up  ”,  while  the 
home,  office  or  other  smaller  interiors  demand  the  softest  of  tones. 

Beyond  all  question,  the  medium  best  suited  to  wall  decoration  is 
the  proper  paint  — not  the  glarish  glossy  paint  that  is  so  likely  to 
come  to  mind,  but  the  soft  tones  of  flat  paint  that  is  the  triumph  of 
the  chemist  in  imitating  the  rich,  mellow,  haze  softness  of  nature’s 
distances.  This  is  commonly  called  “Flat  Wall  Paint.” 

If  simplicity  and  suitability  are  the  prime  essentials  of  good  decora- 
tion. Velumina  flat  wall  paint  is  the  outstanding  material  for  walls. 
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Velumina  emphasizes  the  architecture  of  the  room  — makes  a wall 
self-effacing,  creates  the  illusion  of  greater  spaciousness  and  distance 
— is  cleanly  and  sanitary  because  it  offers  poor  lodgment  for  dirt 
and  dust  — is  economical  because  easy  washing  takes  the  place  of 
redecorating.  The  wide  range  of  tones  available  makes  it  suitable 
for  any  interior,  for  every  room  in  the  home,  for  theatres,  hospitals, 
churches  and  business  buildings. 

There  can  be  no  question  but  that  flat  wall  paint  has  become  the 
final  modern  wall  decoration  — but  there  is  still  a wide  margin  of 
choice  and  value  in  the  difference  in  quality  and  characteristics  of 
various  paints. 

QUALITY  OF  TONE  is  perhaps  the  first  factor  of  good  decoration  and 
it  is  in  exactly  this  quality  that  Velumina,  over  a period  of  years  has 
been  refined  to  the  utmost  standard  of  decorative  demand.  It  is  an 
exceedingly  distinctive  paint  in  this  respect. 

Velumina  tones  are  soft,  rich,  warm  artistic  effects  of  color.  They 
please  the  eye  without  intruding  on  the  attention.  They  perform 
to  perfection  the  function  of  transforming  walls  into  pleasing  back- 
grounds and  lending  optimistic  feeling  and  spaciousness  to  interiors. 

Individuality  of  Color  Through  Simple  Intermixing 

Eighteen  standard  Velumina  colors  provide  correct  decoration  for 
every  character  of  interior.  They  include  a wide  graduation  of  artis- 
tic colors,  from  the  more  positive  needed  to  warm  up  large  interiors 
with  high  ceilings  to  the  most  delicate  of  hues  for  apartments  and 
homes. 

Simple  intermixing  of  standard  colors  by  the  Velumina  system  gives 
the  widest  latitude  for  artistic  individuality. 

No  laps  or  brush  marks. 

Velumina  flows  and  brushes  so  easily  and  dries  so  properly  that  no 
matter  how  great  the  area,  there  are  no  disfiguring  laps  or  brush 
marks.  The  use  of  Velumina  is  insurance  of  uniformity  of  tone,  and 
an  unblemished  surface. 
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Perfect  Light  Diffusion 

Definite  distinction  must  be  made  between  light  reflection  and  light 
diffusion. 

Reflection  merely  mirrors  the  light  sources.  Light  diffusion  breaks 
up  the  rays  and  reflects  them  uniformly  in  every  direction. 

Contrary  to  general  impression,  the  high  gloss  paints  which  reflect 
light  do  not  diffuse  it.  The  director  of  Lighting  Research  of  the 
General  Electric  Company  writes  as  follows: 

“Many  people  have  the  erroneous  opinion  that  a glossy  paint 
reflects  more  light  than  a dull  one.  This  is  not  true.  Even 
the  silvered  mirror  will  reflect  no  more  light  than  the  best 
white  paint  of  dull  surface.  The  dull  surface  paint  merely 
reflects  light  in  all  directions.  (Light  Diffusion.)  Glossy 
paints  produce  high  lights,  haphazard  and  garnish,  never  a 
characteristic  of  artistic  surroundings.” 

The  soft  tones  of  Velumina  never  reflect  glarish  headlights.  Never 
disclose  a disturbing  sheen  or  lustre.  There  is  always  the  highest 
degree  of  light  diffusion  in  every  direction  introducing  uniform  wall 
tones  and  giving  the  utmost  of  illumination  to  an  interior. 

Strictly  An  Oil  Paint 

Velumina  is  strictly  an  oil  paint,  which  means  cleanliness  and  dura- 
bility unequalled  by  any  other  type  of  paint. 

An  oil  paint  penetrates  the  surface  — becomes  part  of  the  surface 
instead  of  merely  drying  on  the  surface.  This  is  indispensably  essen- 
tial to  durability.  The  Velumina  paint  film  is  hard,  tough,  elastic. 
Velumina  does  not  depend  on  roughness,  unevenness  or  brush  marks 
to  secure  its  flat,  glossless  effects  of  tone,  its  surface  is  smooth  and 
practically  poreless.  As  an  oil  base  flat  wall  paint,  the  Velumina 
formula  is  a unique  achievement  of  paint  chemistry. 

Low  Dust  Collection . Easy  to  Wash 

Without  roughness  or  brush  marks,  the  smooth  surface  of  Velumina 
furnishes  poor  lodgment  for  dust  and  dirt.  and.  contrary  to  general 
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opinion  a flat  wall  paint  has  far  less  tendency  to  collect  dust  and  dirt 
than  gloss  paint,  as  has  been  demonstrated  by  countless  exposure 
tests. 

It  is  this  inherent  cleanliness  of  Velumina  that  has  made  it  so  gen- 
erally used  in  hospitals  where  dust  is  considered  a deadly  enemy,  and 
in  public  buildings  where  walls  are  especially  exposed  to  dirt  and 
dust. 

When  dust  does  finally  gather  on  Velumina  it  is  on  the  surface  only. 
Velumina  has  no  pores  to  absorb  dirt,  dust  or  grime  and  discolor  or 
stain  the  paint  film  itself. 

The  surface  dirt  is  easily  washed  away  restoring  the  cleanliness  and 
soft  color  of  the  Velumina  paint  film.  Easy  washing  takes  the  place 
of  redecorating. 

The  easy  washability  of  Velumina  not  only  is  a material  economy, 
but  it  enables  walls  to  be  kept  cleanly,  disfigurements  and  blemishes 
being  washed  away  as  they  appear. 

Simple  Preparation  of  Surface  and  Ease  of  Application 
Saves  Labor  and  Costs 

Properly  seasoned  walls  — and  no  wall  should  be  painted  without 
proper  seasoning  — require  no  special  heat  treatment  to  overcome 
the  suction  of  plaster  and  effects  of  plaster  salts,  providing  Velumina 
is  used  according  to  directions.  This  effects  a considerable  saving  of 
time  and  labor. 

Ease  of  application  is  another  saving  of  labor  and  cost.  Ready  flow- 
ing and  easy  brushing  makes  work  go  fast  — another  distinct  advan- 
tage of  an  oil  base  paint  of  balanced  formulae. 

Rate  of  drying  makes  it  easy  to  avoid  laps  and  permits  an  efficient 
time  saving  painting  schedule. 

Economy  of  Material 

Velumina  not  only  has  a high  spreading  rate  and  excellent  hiding 
power,  but  its  perfect  flow  makes  it  easy  to  apply  a uniform  film 
which  results  in  a very  material  saving  of  materials. 
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The  hiding  quality  of  Velumina  very  often  makes  a two-coat  job 
fully  equal  to  a three-coat  job  of  many  other  flat  wall  paints. 

In  Every  Practical  Quality,  Velumina  Is 
Outstandingly  a Superior  Flat  Wall  Paint 

The  high-grade  oil  base  vehicle  is  chiefly  responsible  for  its  remark- 
able record  in  eliminating  common  film  failures,  peeling,  cracking  or 
chalking  of  the  film.  Most  ordinary  care  in  following  easy  and  simple 
directions  is  insurance  against  such  failures.  This  applies  both  to  old 
and  new  work. 

A perfect  surface  for  repainting. 

Too  often  the  demerit  of  common  flat  wall  paints  is  not  apparent 
until  time  comes  for  repainting  when  the  new  paint  insists  on  crack- 
ing, checking  and  peeling.  Most  often  this  is  not  due  to  the  lack  of 
quality  in  the  new  paint  which  gets  the  blame,  but  to  the  cheap 
varnish  sizing  in  the  original  paint. 

The  oil  base  of  Velumina  is  the  most  perfect  guarantee,  not  only  in 
original  work,  but  in  subsequent  repainting  since  it  penetrates  the 
surface  and  forms  a perfect  surface  for  repainting. 

For  Architect,  For  Building  Owner,  For  Painter 
A Greater  Value 

In  artistic  quality,  low  cost  of  maintenance,  long  service  durability 
and  cleanliness,  Velumina  beyond  question  offers  an  individual  value 
to  the  building  owner  not  found  in  any  other  flat  wall  paint. 

In  cost  and  labor  saving,  ease  of  working,  economy  of  materials  and 
time,  and  above  all  in  surety  of  exceptional  quality  results,  it  offers 
exclusive  values  to  the  painter. 

After  many  years  of  outstanding  success,  it  still  holds  its  place  as 
the  scientifically  designed  flat  wall  paint  of  highest  decorative  and 
practical  value. 
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SPECIFICATIONS  FOR  THE  USE  OF 

VELUMINA 


Preparation  of  Surface  — Wash  or  scrape  off 
all  calcimine,  loose  paint,  dirt,  grease,  etc. 
Smooth  or  glossy  paint  should  be  roughened 
with  steel  wool  or  sandpaper.  Fill  cracks 
with  a stiff  paste  made  from  Velumina  and 
Plaster  Paris  and  allow  at  least  24  hours  for 
drying. 

First  Coat  — Thin  one  gallon  of  Velumina 
with  one-quarter  gallon  of  Pure  Boiled  Lin- 
seed Oil  except  for  new,  exceedingly  porous 
walls,  where  one-half  gallon  of  oil  is  required. 
Do  not  use  any  Leptyne,  Turpentine  or  Ben- 
zine in  first  coat  under  any  circumstances. 
Allow  at  least  24  hours  for  drying;  more 
time  being  required  in  cold  or  damp  weather. 

Suction,  or  so-called  “hot  -spots”  which  may 
show  through  first  coat,  should  be  touched 
up  with  first  coat  mixture,  allowing  at  least 
24  hours  for  drying.  Otherwise  these  suction 
spots  may  appear  through  the  following  coat. 

One  Coat  Refinishing 

Wash  or  scrape  the  surface  as  above  directed. 
Then  touch  up  all  filled  cracks  with  first  coat 
mixture  as  above,  allowing  at  least  24  hours 
for  drying.  Finish  with  a mixture  of  one 
gallon  of  Velumina  and  one-half  pint  pure 
Linseed  Oil,  raw  or  boiled. 

An  unlimited  number  of  special  shades  can 
be  obtained  by  intermixing  the  various  Velu- 
mina Colors  and  White,  or  by  tinting  with 


To  insure  perfect  results,  never  apply  the 
finishing  coat  until  first  coat  presents  a uni- 
form, hard  surface.  Extremely  bad  walls  may 
require  an  additional  application  of  the  first 
coat  mixture  to  accomplish  this,  or  if  pre- 
ferred, a coat  of  glue  size  may  be  applied  over 
first  coat.  Never  apply  glue  or  Varnish  size 
direct  to  the  plaster,  as  it  will  prevent  the 
proper  penetration  of  the  paint. 

Finishing  Coat  — Use  Velumina  as  it  comes 
in  the  can.  Do  not  use  any  of  the  material  left 
over  from  the  first  coat  in  the  finishing  coat,  as 
it  will  impair  the  perfect  flatness  of  Velumina. 
If  too  heavy,  add  Leptyne  or  Turpentine,  not 
to  exceed  one-eighth  gallon  to  each  gallon  of 
Velumina.  Best  results  will  be  obtained  by 
applying  Velumina  of  good  heavy  body  with 
a wide  wall  brush.  After  the  finishing  coat 
has  set  for  about  thirty  minutes  it  may  be 
stippled,  if  this  finish  is  desired. 

of  Painted  Surfaces 

Patton’s  Pure  Oil  Colors,  reduced  with  Lep- 
tyne or  Turpentine  and  strained  to  remove 
all  lumps. 

The  use  of  too  large  a quantity  of  Oil  Color 
in  Velumina  is  likely  to  detract  from  the  per- 
fect flatness  of  finish.  When  not  in  use,  float 
a little  Leptyne  or  T urpentine  over  Velumina 
and  keep  the  package  closed. 


Fill  greed  Velumina  Finishes 


This  is  the  latest  style  in  wall  decorations. 

The  advantage  of  the  Filigreed  Velumina 
Finish  lies  in  its  simplicity.  Velumina  Flat 
Wall  Paint  is  the  only  paint  product  used. 

Many  pleasing  variations  will  suggest  them- 
selves to  artistic  and  experienced  workers  and 
an  endless  number  of  combinations  can  be 
produced  by  the  use  of  intermixed  shades. 

The  Filigreed  method  of  Velumina  wall 
decoration  brings  this  artistic  finish  within 


the  reach  of  all  because  of  its  simplicity,  and 
the  economy  of  its  application. 

Filigreed  Finishes  can  be  produced  by  many 
methods. 

The  ground  coat  for  the  Filigreed  effect  is  the 
regular  Velumina  finish  produced  by  follow- 
ing standard  Velumina  directions. 

The  Filigreed  effect  can  also  be  produced  on 
Velumina  finished  walls  which  have  become 
soiled. 
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DIRECTIONS  FOR  THE  USE  OF 

VELUMINA 


Sponge  Method:  An  ordinary,  inexpensive 
sponge  is  the  tool  used.  A slice  should  be 
cut  from  the  bottom  of  the  sponge  so  as  to  get 
an  even  flat  surface.  Immerse  the  sponge  in 
water  so  as  to  open  the  pores.  Then  ring  it 
out  until  it  is  apparently  dry. 

Pour  a quantity  of  Velumina  into  a shallow 
receptacle  such  as  a pie  plate  and  immerse  the 
flat  surface  of  the  sponge. 

Tap  the  sponge  on  a testing  board  to  remove 
superfluous  paint  material,  and  proceed  by 
tapping  the  wall,  using  the  same  motion  as 
when  stippling  with  a brush. 

Care  should  be  taken  to  see  that  the  sponge 
does  not  absorb  too  much  paint.  To  guard 
against  this,  wash  it  out  occasionally  in  ben- 
zine or  turpentine.  It  is  important  that  the 
pores  of  the  sponge  be  kept  open  so  as  to 
produce  an  even  filigreed  pattern  as  illustrated 
in  the  samples  shown  in  this  book. 

When  a two-color  filigreed  pattern  is  used, 
the  second  color  can  be  applied  over  the  first 
as  soon  as  it  has  set.  It  is  not  necessary  that 
the  surface  be  entirely  dry. 

Crumpled  Newspaper  Method:  Crumpled 
newspaper  is  the  tool  used.  Other  harder 


papers  may  be  used  if  a coarser  pattern  is 
desired. 

Apply  a light  coating  of  a mixture  of  four 
parts  of  Velumina  of  color  desired,  one  part 
of  Raw  Linseed  Oil  and  one  part  of  Turpen- 
tine or  Leptyne  over  the  standard  Velumina 
finish. 

Crumple  up  tightly  a double  sheet  of  news- 
paper into  a roller-like  wad,  about  twelve 
inches  long,  and  roll  across  the  surface  while 
still  wet.  Start  from  the  upper  left-hand  cor- 
ner and  work  downward,  turning  the  roll  of 
paper  over  and  over  with  the  fingers.  Main- 
tain a pressure  to  prevent  slipping. 

Repeat  the  process,  overlapping  the  edge  of 
the  previous  strip.  Substitute  a new  roller 
as  soon  as  the  pattern  becomes  indistinct. 

When  complete,  go  over  the  wall  for  laps, 
blank  spaces  and  blurs,  defects  which  can  be 
easily  remedied  by  re-rolling  while  surface  is 
still  wet. 

Unlike  the  Sponge  Method,  it  is  necessary 
when  producing  a two-color  filigreed  pattern 
to  allow  first  color  to  dry  before  applying  the 
second  coat. 
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